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“It's about assessing where
he is in life — Why isn't ev-
eryone agreeing with me?

I'm great,” Barr, the director,
said. “It wasn't that he wasn't
great. But, is that even what
you want? “That's the ultimate
question. There's a lot to relate
to. When you add to that the
phenomenon of ‘Rent,’ and the
obvious tragedy of Jonathan's
death, it certainly adds a
poignancy to the lessnns he
learns.”

Nancy Diekman was man-
aging director at New York
Theatre Wﬂrkshup when it was
producing “Rent.”

“What I remember most.is
going to his-apartment to hear
an early version of ‘Rent." " It
needed work, she said, but “it
was clear that he was a unique
talent.”

When Larson died, the the-
ater management and the ac-
tors weren't sure they could go
on with the show. “We didn't
even have a signed contract,”
she said. “But his father said,

‘vou have to do it." ™

Eleven years later, Diekman
still tears up when recalling
that day. She's grateful, she
said, that Larson at least saw
the dress rehearsal and “saw
that he was going to make his
mark on musical theater.”

Among Larson's many
posthumous accolades were a
Pulitzer Prize for drama, nu-
merous Tony awards and other
awards. “Rent” also became a

financial success.

“1'here’s this psyvcho-
logical sense that this is not
my money, this is Johnny’s
money,” Al Larson said. The
family used part of the pro-
ceeds to establish the Jonathan
Larson Performing Arts Foun-

dation, which gives grants to
deserving musical theater art-
1sts. Diekman is the director.

“He (Jonathan) was one step
away from starvation,” Larson
said. “I know there are many
thousands of people out there
in that same boat. Not all of
them are as talented as Jona-
than was, but some are. They
need not just financial help but
encouragement ... You need
that emotional food."”

People still sometimes write

to the Larsons to tell them how

important Jonathan’s work is
to them.

“On the one hand, 'm
always happy to hear that
Jonathan had that kind of an
lmpact on somebody,” he said,

“and at the same time I'm un-
happy that they’re writing to
us about it because it should
be him ... There's more bitter
than sweet there.”

Larson was hoping to come
to the Glens Falls production
of “Tick...Tick...Boom!” but
won't be able to.

“No one will know qufite how
sad I am I can't make it," he
said. “Part of the price of this
‘advanced middle age’ is that
I can no longer jet around as
'Eﬂﬂll}? ]

“T'm very, very grateful to
Martha and David that they

saw that talent there and were
willing to put money behind it
—and I don’t think they had
much more than Jonathan.”



