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THE BARD’S GONNA KNOCK YOU OUT

BY JAMES YEARA ‘

THE BOMB-ITTY OF ERRORS

B JOFDEN ALLEN-DUTTON, JASDN
CATALAPD, GREGORY GANUM, AND ERICK
WENER, MUSIC BY JEFFREY QANUNM,
CARECTED BY NICK DORLEY

ADIRONDALK. THEATHE FESTIVAL,
THROLMEH LAY §5

[KE MENTOS DROPPED INTO A HALF
bottle of Coloe, The Bowb- ity of Errars
explodes Shakespeare’s shortest and earkiest
plry. The Comedy of Errors, inio a spume of _
golors, clichds, characiers, and cadences.
Updating Shakespeare’s gooflest comedy
{lzselil an adapiaion) this hip-hop seif-rdted
“ad=RAP:tation" hursts with flavor and

rhrythen, making this shanw not just a fun noo-

makes the cast as eye-popping as Luke
Camtarells’s graffifi-fried set. There ane thires
hrightly colosed sets of deors (or the thres
Ephesus locales of Antiphodus® house down
right, the "Fleasore Pelace” (with 6 st e
of pink) down left, and the sbbey op center
JeedT Blellis” Highting desn miadoess ithe cast and
sed pop; this is o8 much & feast for the eyes as
it ks fior the ears.

Literalby overseeing this production is 0]
Epee [Jordan Conmors ). whi creates the hests
for the vartous songs standing ahove the
upstage center enirence o the Ephesus
Abbey, his porple-end . gobd -trim Spardsh miff
creaging lots of hling. The five create o take on
The Comedy of Errors that not only preserves
its plot—two sets of identical fwins, master
amd servant, who, anaware of ther long lest
brothers, create one mispriston (the most
basic comedic dievine wheee one thing is mis-
taloen for enocher) alter enother as they nash

Bring the . . . lambic pantamater? The Bomb-ily of Emors at Adirondack Theatre Festival,

dhection to the mayhem of Shaloespeare, but &
wity addithon to Shakespeare-inspired momsd-
sl Ir's chie fumndesst, fumbdest, whitless, wackd -
et oo o coaldl heope 1o e thils summier.
The Bomb-inty of Errors streads by n 99
minubes, the four-aonor cast fake Mosser
Bt Gigoene, Oenar Evans, Jason Rablnky)
whirling thregh the 20 charsesers of Shake-
sp=care’s play. Costume designer Malko Mat-
sashkma gives the servand Drombos bright
freen baggy shoms and pladd ghims, and the
upper-class Antipholuses hiack jeans and
whice reuscle shins, stylishly slashed, which

through Ephesus—but coptunes the madoup
rhythms of Shakespeare's ur-text; O0OE is
admast S0-percert postry (of s nearly 1,800
bines, ondy 300 Rne in pede ).

Particulardy fur are the quick changes
findirg the four creating one of the female
chamcters: Antphobus of Ephiesus” wille Adri-
amn {Hendon Gireene ), her hlonde- Bimbn s
slster Lucians [Jeson Babinsky), the head
courtesan of ithe Pleasure Paloce [Gmar
Evans}), or the Abbess (Jake Mosser), Adei-
ana's lnment “Ic's your owes (xeln Thet vao
cen't plich o tent/It's your own faalnYou

nowe what [ mesntThe jury s hiang Tt vous

awm Tl Bt my bnshand 18 mor® e
the essence of The Rameb-ifty of Errors, All

four |n the cast coeate specific, physically
exnct, and hysterbcal charscicts sanelinmes
Hrerally with just a twisl, but Babinsky's
lLucinna is specmoularty enpaping, e watch-

Eng a beeathy cress of Hally Hunser asnd Jessl-

cn SeEmpson, and her word-pssociason soene
brings the house down, Mick Corley's divec-

tlon kesps :h-nj.lggllng: af characrers fram

felling into chaos, anil his chase sepuences.
wre insplsed. The Bomis- ity of Errors eams s
stangling penticn and Eupins te sudicno W

keep their hands in the akr, s a show thed

ghouldn't he missnd.



